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in PL XLI, and Pl.XLVI, Fig. 1 may be taken as fair specimens
of the more successful efforts in this direction. There are
endless varieties of scroll motifs, which sometimes resemble
the waving garland motifs of India. These are also met with
in Panataran where the execution. is sometimes more elegant,
(compare e.g. the corner pilasters).

The scroll with bird and lotus is also a favourite motive
at Singhasari, and sometimes well executed. An ornamental
band made up of a row of Kala-heads, and another of a
succession of lion's head and makara, both carved in very low
relief, form unique features in the decoration of roof in
SinghasarL

Well executed figures of animals are also met with in
other decorative reliefs. There is a fine spirited representation
of a horse in the relief at Singhasari, depicting the chariot
of the sun drawn by a team of seven horses.

After having reviewed the monuments and sculptures of
Eastern Java we may point out their distinctive features as
compared with those of Central Java.

The first thing that strikes even a casual observer is the
lack of symmetery in the general plan of the temple-complex.
Unlike Central Java, the main temple does not occupy the
central position with subsidiary temples arranged round it in
a definite order. Here the temples are arranged pell-mell
without any plan or design. Besides, the smaller temples are
not replicas of the central big temple, but the different temples
have different designs. A conspicuous example of this is
furnished by Candi Panataran.

Secondly, the several parts of the same temple have
proportions very different from those of Central Java. The
basement is given an undue importance, while the pyramidal
roof dominates the whole temple.

Thirdly, the bas-reliefs are executed in an altogether
different manner. Instead of naturalistic or realistic reliefs
of Central Java we meet with curious Wajang-like figures.
There is an eagerness to fill up the vacant space with details